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a glimpse of the things Ruskin himself saw, and to
learn if possible in what temper he approached them.

As a central point, it is well to remember that
" Modern Painters " went steadily forward from 1842
until 1860, the dates of the first and fifth volumes.
The second appeared in 1846. Preparatory to its
production he had travelled in Switzerland, and had
studied old masters in the Louvre, in 1844. In 1845
he made his first tour alone, visiting, with memorable
results, Pisa; Lucca and Florence, where he took up
the study of Christian Art; Verona, which gave colour
to all his thought and teaching; and Venice, where
he awoke to the meaning of Tintoret. The year
1846 found him passing through France and the
Jura, to Geneva, then over Mont Cenis into Italy.
Next year he was in Scotland. In 1848 he began
a pilgrimage to the English cathedrals, and visited
Amiens, Paris, and Normandy, and the same year
he threw off that wonderful parergon, " The Seven
Lamps of Architecture."

That work was not written at Denmark Hill, but
at 81 Park Street, his London residence during his
short and unfortunate married life. To Switzerland
he went again the next year, and spent the winter
in Venice studying missals and architecture. In 1850
he wrote the first volume of " The Stones of Venice "
at Park Street. 1851 is memorable for the pamphlet
"Notes on Sheepfolds," purchased by at least one simple
shepherd in the belief that it was a practical guide to
his calling. Too late, the good man discovered that